(The Making of Americans, page 3) 


of The Star Spangled Banner with "la la la la la la la la la la la 

la la la la la la la" and so on listening to the words of Gertrude 
Stein in 1908 and sixty-eight years later there with Louis XVIII 
Alfred de Vigny Vincent d'Indy Edward Steichen Ferde Grofé Mstislav 
Rostropovich Nathaniel Currier repeating "I say I never repeat while 
I am writing because while I am writing I am most completely, and 
that is if you like being a genius, I am most entirely and completely 
listening and talking, the two in one and the one in two and that is 
having completely its own time and it has in it no element of re- 
membering. Therefore there is in it no element of confusion there- 
fore there is in it no element of repetition. Do you do you do you 
really understand" Portraits and Repetition (opere citato of Gertrude 





Stein, page 180) applauding and knowing that this is the ending and 
know that this is the beginning is it the director discussing and 
talking and wanting repeatings the transition into discussing the 
performing of The Making of Americans in 1908 and sixty-eight years 
later "Yet The Making of Americans is a queer and interesting work, 
a work fixed permanently--like Picasso's Demoiselles--in a state of 
awkward transition. It makes a virtue of amateurism, of amateurism 
raised to a principle of revolt against academic conventions, and 

in that sense The Making of Americans is strictly modern" (Charmed 
Circle: Gertrude Stein and Company of James R. Mellow; 1974, First 
Avon Printing, February 1975, page 153) asking and wondering about 
the transformation "In the beginning and I will read you some por- 
traits to show you this I continued to do what I was doing in the 
Making of Americans, I was doing what the cinema was doing, I was 
making a continuous succession of the statement of what that person 
was until I had not many things but one thing. . . I of course did 
not think of it in terms of the cinema, in fact I doubt whether at 
that time I had ever seen a cinema but, and I cannot repeat this too 
often any one is of one's period and this our period was undoubtedly 
the period of the cinema and series production. And each of us in 
our own way are bound to express what the world in which we are 
living is doing" Portraits and Repetition (opere citato of Gertrude 
Stein, page 177) the transitions effortless transitions the perform- 
ance began when the first spectator entered the space-for-acting 

the performers there among the spectators in the beginning and the 
performers there among the spectators in the ending which the be- 


ginning is thinking and wondering and repeating and insisting now. 
(4 West 76th Street: 3-27-76) 





